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®)Caccarelli,p. &Milanezi, S., " Dithyramb, Tragedy-and Cyrene", in The Greek Theatre and
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®Lucian, "The Dance",in Lucian, With An English Translation by A. M. Harmon, vol. 5, London,

1962, p. 277;Leyerle, B., Theatrical shows and ascetic lives: John Chrysostom's attack on
spiritual marriage, London, 2001.p.15.

®Lucian, "The Dance", p. 279;Leyerle, B.,Theatrical shows and ascetic lives, p.16.

MClement of Alexandria,"How to Conduct Ourselves",in: Ante Nicene Fathers 2: Fathers of the

Second Century, ed.Ph. Schaff.P, 248; Clement of Alexandria, " Behaviour in the Baths", in:Ante

Nicene Fathers 2: Fathers of the Second Century, ed.Ph. Schaff.P,p. 273; Clement of

Alexandria,A Compendious View of the Christian Life",inAnte Nicene Fathers 2: Fathers of the

Second Century, ed.Ph. Schaff.P 287 -290.

Tertullian, Apology, p.18.
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The Digest of Justinian, trans. A.Watsonwvol 4, p.425; Lim. R.,” Converting the Un-
Christianizable", p. 89.
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Jones, A., the Later Roman Empire 284-602 A Social Economic and Administrative Survey, Vol
2, Oxford, 1964, p. 1049-1051.

“The Theodosian Code and Novels and the Sirmondian Constitutions, trans. C. Pharr, New York,
p. xx; Elm, S., "Marking the Self in Late Antiquity”, p.58; Lim.R.,” Converting the Un-
Christianizable: The Baptism of Stage Performers in Late Antiquity”, in: Conversion in Late
Antiquity and the Early Middle Ages: Seeing and Believing, ed. K. Mills & A. Grafton, New
York, 2003, p.78;
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St. Augustin's City of God and Christian Doctrine, ed. Ph. Schaff,in Nicene and Post-Nicene
Fathers, Vol 2, 1890,p.21.

“)Salzman,M.,R,0On Roman Time: The Codex-Calendar of 354and the Rhythms of Urban Life in
Late Antiquity,California, 1990, p. 120;
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Nufez, A., "The Emperor Julian's "Misopogon™ and the Conflict between Christianity and
Paganism™, in Ancient Society, vol10, 1979, p.311-324; Gleason,M.W., “Festive Satire: Julian's
Misopogon and the New Year at Antioch”,in,The Journal of Roman Studies, Vol 76,1986, pp.
106-119.
“The Emperor Julian, "Misopogon",in the Works of the Emperor Julian, trans. W.C., Wright, vol
2, London, 1913, p.
®)Libanius, "Oration 11: The Antiochikos: In Praise of Antioch", in Antioch as a Center of
Hellenic Culture as Observed by Libanius, trans. A.F. Norman, Liverpool, 2000, p. 33,51;
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®Libanius, "Oration 11: The Antiochikos", p55.
™Leyerle, B.,Theatrical shows and ascetic lives, p. 16-17.
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™ Basil, " Upon the Gathering together of the Waters" in,Basil: Letters and Select Works, ed., Ph.
Ph. Schaff, The Nicene and Post- Nicene Fathers, vol 8, 1895, p. 72.

“) Basil, “Upon the Gathering together of the Waters", 1895, p. 72.

®)John Chrysostom, Homilies of S. John Chrysostom Archbishop of Constantinople on the Gospel
Gospel to St. John, Oxford,1848,p.89;Saint Chysostom, Homilies on the Gospel of St. John and
the Epistle to the Hebrew, he Nicene and Post- Nicene Fathers,Vol 14, 2002, p.38.

MSaint Chysostom, Homilies on the Gospel of St. John and the Epistle, p. 208.

MSaint Chysostom, Homilies on the Gospel of St. John and the Epistle, p. 401.

“Saint Chysostom, Homilies on the Gospel of St. John and the Epistle, p.113.

“The Homlies of S. John Chrysostom, Archbishop of Constantinople on the Gospel of St. John,
Oxford, 1848, p. 157
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MSocrates Scolasticus, The Ecclesiastical History, London, 1852, p.345-346.
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Robert, J. P.,Choricius of Gaza: Rhetorical Exercises from Late Antiquity:A Translation of
Choricius of Gaza’s Preliminary Talks and Declamations, with an epilogue on Choricius’
reception in Byzantium,Cambridge University Press, 2009, p.3-6.
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Zeev, w.," Games and Spectacles in Ancient Gaza: Performances for the Masses Held in
Buildings Now Lost" in .Christian Gaza in late antiquity, ed., B.B., Ashkelony& A. Kofsky,Brill,
2004, P.23-40.

®Anderw, w. w., "Mime and Secular Sphere: Note on Choricius' Apologia Mimorum" in
StudiaPatristica, vol 8, 2011, p. 56.
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®Harvey, S. A.,Asceticism and Society in Crisis:John of Ephesus and the Lives of the Eastern
Saints, University of California Press, 1990, P.93.
®Lucian, "The Dance", p.209; Zanobi, A., Seneca's Tragedies and theEesthetics of pantomime,
Durham University, 2007, P. 11;Jory, E.J.," The Literary Evidence for Beginning of Imperial
Pantomime™ in Bulletin of the Institute of Classical Studies, No. 28, 1981,p147;Hal, E."
Introduction: Pantomime, A lost Chord of Ancient Culture” in New Directions in Ancient
Pantomime, ed. E. Hall& R. Wyles, Oxford University Press,2008, p5-6; Weeb, R., "Inside the
Mask :Pantomime from the Performer's Perspective™ in New Directions in Ancient Pantomime,
ed. E. Hall& R. Wyles, Oxford University Press,2008, p.46.
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Zanobi, A., Seneca's Tragedies and theEesthetic, p.9-10.
®Tucitus, Annals, p.; Zanobi, A., Seneca's Tragedies, p. 9.
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Lucian, the Dance, p.221; Margaret, E. M., Libanius and Dancers, p. 182.

“Puchner, W., "Acting in the Byzantine Theatre: Evidence and Problems" in Greek and Roman
Actor. Aspects of an Ancient Profession. ed. P. Easterlling& E. Hall, Cambridge, 2002, p. 305.
®Piana, G." The Byzantine Theater" iin Speculum vol 11, 1936,p. 190.
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®Puchner, W., "Acting in the Byzantine", p. 306-307.
“Puchner, W., "Acting in the Byzantine", p. 305-306.
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“Margaret, E. M., Libanius and Dancers, P.160.

®)Arnobius, The Seven Books, p 216-217.

®Ladtantius, Divine Institules, p. 302

MJory, J., "The Pantomime Dancer and His Libretto", New Directions in Ancient Pantomime, ed.
E. Hall& R. Wyles, Oxford University Press,2008, p. 161.

“ Arnobius, The Seven Books, p 216-217.
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University Press,2008, p. 67.
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¢} Starks, J., " Pantomime Actresses in Latian Inscription” in New Directions in Ancient
Pantomime, ed. E. Hall& R. Wyles, Oxford University Press,2008, p. 111.
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“Margaret, E. M., Libanius and Dancers, p. 156-157.
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The Popular Theater in Early Byzantium
(4" -7™. Centuries)
Fatma Ismail Abd-Alla
Assistant Lecturer in Department of History, Faculty of Women
Ain Shams University
Abstract

The theater originated in a Greek religious beginning. By the time it lost his
religious appearance. It became an important social feature in Roman society.
Played an important role in achieving political goals as circulation instrument to
get political support. Byzantine society reported some types of Theatrical shows
as mime and pantomime.It was very popular in byzantine society. t can be said that
the theater that a religious genesis originated as part of the worship of the god
Dionysius, has lost its religious dimension over time, and has become an important
political and social function, where theatrical performances enjoyed great
popularity in early Byzantine society, that popular whose influence extended to the
Christian Church, which realized the difficulty of de-mining This institution. This
Is because of the political support for the Theater Foundation. As a result, some
theater styles, such as pantomime and mime shows, continued. Which some elites
have defended as having an important educational content for the stories they
provide of the gods, myths and ancient history of Rome.

Key words:Theatrical Shows- Mime- Pantomime- Actors-Dancers.
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